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of this idea, under such heading as "What is Poetry?", Poetry 
and Rhythm," "Poetry and Politics." The discussion under 
each of these heads is very interesting and is happily illustrated, 
but it does not take one much beneath the familiar surface of 
literary criticism. One agrees pretty much with everything 
that is said and occasionally wonders why certain things seem to 
Sir Henry worth laying any stress upon. Why are we told that 
some persons regard poetry as "at best a more decorative form 
of speech; .... at the worst, .... a sort of sugary non- 
sense"? that "in the Ship of State, poetry must not speak to 
the man at the wheel"? and so forth. Still less, why should a 
professor of poetry feel called upon to vindicate poetry from 
ignorant aspersions ? Surely the volume of poetry that is being 
published — and read — to-day is evidence in full plenty that 
there is no call for a new defence of poesie. 

The remaining four essays of a more specific character deal 
with Chaucer, Shakespeare, Milton, and the Ballads, all very 
pleasant but not very profound. Particularly disappointing is 
the essay on Milton, for after indicating briefly the history of the 
criticism of Paradise Lost and pointing out its weakness in 
the light of modern criticism, it ends rather inconclusively with 
the statement that "the interest aud beauty are there if we will 
only look for them." 

It is not without significance that hardly any of the modern 
schools of poets and none of the vers librists, except the eccentric 
futurists, are considered in this volume. Certainly, a new study 
of poetry ought not to be satisfied with excoriating the impossi- 
ble futurists and neglecting utterly the vers librists, whether the 
critic regards them as impossible or not. They are not all so 
dangerously heterodox that they may not be let into the fold of 
poetry by the door even though that door is guarded by a very 
orthodox professor of poerry. J. W. Tupper. 

The Symbolist Movement in Literature. By Arthur Symons. New 
York : E. P. Dutton & Company. 

Mr. Arthur Symons has observed the same scheme in this sec- 
ond edition of his Symbolist Movement in Literature that he 
did in his first. To the ten chapters of the earlier work he has 
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added eight written in the last thirty years, and to his chapter 
on the later Huysmans he has prefixed one on the earlier. He 
has appended four verse translations from Stephane Mallarmd 
and forty-six from Paul Verlaine The title of the book is some- 
what misleading, and it is justified only by the Introduction, 
which very briefly seeks to show where the various authors of 
whom it treats stand in relation to the symbolic movement. 
Apart from this Introduction very little is done in the body 
of the book to show the course of the movement or to relate to it 
the authors included in it. Symbolism is mentioned inci- 
dentally, not discussed as the guiding principle of the work. 
Moreover, the symbolists considered belong only to French lit- 
erature. The several chapters that make up the book are highly 
illuminating and appreciative criticisms of the symbolists, though 
not infrequently no indication is given that they are to be re- 
garded as symbolists. Thus we have an excellent analysis of the 
novel of Balzac and of the Goncourts, a discriminating contrast 
of the methods of Zola and the Goncourts in the matter of real- 
ism, a fine appreciation of the contribution of Paul Verlaine to 
lyrical poetry, and a discerning exposition of Maeterlinck as a 
mystic. The tone of Mr. Symons's criticism is throughout healthy 
and sane. He condemns as strongly the false and exaggerated 
realism of Zola as he praises the "inner and more severe beauty 
of perfect truth" of Huysmans. Bibliographical and other notes 
on each of the authors considered are appended, since the essays 
of the text are not "intended to give information" but "are 
concerned with ideas rather than with facts." The work of the 
publishers is in keeping with the well-known excellence of 
Dutton and Company. J. W. Tupper. 

War Borrowing: A Study of Treasury Certificates of In- 
debtedness of the United States. By Jacob H. Hollander. New 
York : The Macmillan Company. 

Professor Hollander has made a timely and painstaking effort 
to formulate and evaluate the policy of the U. S. Treasury 
adopted to provide by borrowing the funds required to carry on 
the recent war. The method of analysis pursued is clear and far- 
reaching and the exposition is exhaustive, as appears from the 



